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Please tell us about the activities of the Sitterwerk
Foundation, the organization of The Sitterwerk
Catalogue, and the philosophy behind its activities.

The Sitterwerk Foundation is a public institution with

the collections of the Art Library, the Material Archive
and an artist in residency programme. The Sitterwerk

is located on the industrial site in the Sitter Valley near
St.Gallen, in direct proximity to the exhibition space
Kesselhaus Josephsohn, to the art production company
Kunstgiesserei StGallen (Art Foundry) and the Fotolabor.
In this network, production, research, preservation, and
the mediation of art and craft interpenetrate and enrich
one another in diverse ways.

Primarily the Sitterwerk aims to provide a public space,
collections and personal expertise to answer such
questions as: What's the texture of bee wax? From
which quarry does the marble from which Giambologna
created his sculptures come from? What is the future of
automated production processes? The collections of the
Sitterwerk Foundation interlink such topics and many
others and provide material, literature, and a space for
precise research or inspiring browsing. The Sitterwerk
Foundation shares what is developed here with a broad
audience by means of a wide selection of activities,
lectures, and tours.

Please tell us about the roles and functions of the
Art Library, Material Archive and Werkbank. We
would also like to know how the three are linked
and how the website functions.

The Sitterwerk Art Library is a collection of about 30°000
books on art and its production. The Material Archive is
an archive with more than 2000 material samples and
objects to help explain the characteristics of raw and
processed materials, Both collections are documented
and made accessible jointly in the Sitterwerk catalogue
on <wwwsitterwerk-katalog.ch.> The online catalogue
attempts to visualise the spatial organisation of the
collections through the illustration of the drawers that
hold the materials and the shelfs that store the books.
While the materials are organised according to their
characteristics, the books follow the organisation-
concept of the Dynamic Order and can be placed on the
shelves by the users, wherever they see fit. The Dynamic
Order is a principle and technology conceived and
realised by the Sitterwerk Foundation in its early years
between 2006 and 2011 - its principles are explained
here further down in fifth question.

The Werkbank then is a table equipped with RFID
reading antennas which allows to visualise in real

time and as a digital representation of what visitors
have placed on the table. The users then can arrange,
annotate and save their research in the Werkbank digital
interface and access their collections from home and
further edit or print their findings.

To summarise briefly, the two physical collections of

the Art Library and the Material Archive allow for free
research or browsing, to be surprised by serendipitous
findings on the shelf because the books are not arranged
in a conventional way. The online catalogue helps to
research more strategically, focused and the tool of the
Werkbank allows to lay out, annotate and save personal
collections of books, materials, images and texts to add
these to the online catalogue where other users can
again follow the same traces or results. As such the
catalogue is constantly annotated by the notes the users
decide to add through the Werkbank.

Art Library is expanding based on Daniel Rohner’s
collection. But please tell us about your new

collection and selection policy.

With its collection the Art Library has always tried to keep

up to date within the topics of contemporary sculpture,
craft, new materials, knowledge and its organization, and
automated processes. For a small library such as the Art
Library these topics are of course already far too broad to
cover. The strategy for new acquisitions then is following
several focus points: We accompany our own research
and exhibition projects with new reference literature on
art, production, craft, sustainability.. We buy books that
document the newly added materials in the material
archive. We continue to document the artists that are
working in our guest studios or in the Art Foundry
workshops with their publications. We select from book
donations to fill the gaps in our more historical parts of
the collection, to complete our set of publications of
certain artists or institutions. We buy publications from
smaller, local and international publishers, to keep up to
date with conternporary art book production. We have a
standing order with a few publishers such as Edition Fink,
and some bookshops such as San Serriffe in Amsterdam
and After 8 in Paris, who send us a selection annually.
And we buy cooking books for the Art Foundry's cantine.

We heard that the art library uses RFID tags to
manage the books. It means library can archives
not only the bibliographic information but also the
user's preferences. How is the collected data used?

As many other public libraries we use RFID tags for all
the books. Regular libraries use these for self-check-out
and anti-theft. We're using RFID tags in combination with
reading antennas that are mounted onto two moving
devices. These two robots are each night traveling along
the shelves and are overwriting the new positions of the
books on the shelves. Like this, the books can change
their positions daily, but thanks to the nightly inventory,
the database is always updated, and the locations of the
books in the online catalogue are always accurate, even if
always changing.

As such, the visitors can place their research back in

the shelf as they wish, and maybe leave their very own
personal collection which then somebody else might find
by chance, and probably will start changing or adding to
it. These situations on the shelf are not recorded with the
name of the user. They are part of the dynamic order and
are anonymous. For someone with an interest in data-
visualisation, it is possible to access the nightly produced
lists of positions and to re-construct the movements

of the books. This is something that has been done by
artists in the past, but is not actively used or analysed by
our institution.

To record personal research, we use the tool of the
Werkbank. Here the visitors allow us to publish their
research at the moment when they actively save their
collections on the digital Werkbank interface. These
collections are then public, searchable and visible in the
online catalogue and available for everyone to browse
and learn from.

Who are the users?

The collections are visited by sometimes people involved
in a project already, searching about more specific
information on how to make something. Or it's anyone
just interested in objects and books, just browsing

out of genuine curiosity. The professions vary alot, it's
architects, designers, artists, but also art historians,
students, families and hikers who pass by chance. The
Sitterwerk Foundation charges a small entrance fee, like
aregular museumn visit. Or you can become a member
and then visit for free.

Today, many different types of art books are being
published everywhere in the world, contributing to
the spread of art and culture. In addition, art book
fairs in various countries can now be held online,
creating an environment that makes it easier to
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purchase books from around the world. In this
environment, what do you think is the significance
of collecting and storing these books as a library?

Ever since book fairs have had to be organised online, we
have not bought from a book fair. In retrospective, book
fairs have always held the right balance of socialising,
anonymous browsing and buying. To select froma
global production of art books, the book fairs presented
a sort of natural selection of which it then was easier to
select again the few books that would really match our
collection. Very often, it also needed a few words from
the artist, publisher or seller to make us connect with the
book and to convince me to buy it. The acquisition of
books in book fairs then would become a quite personal
strategy. But within a small, specialised library such as
ours, following a personal approach to growing the
collection in some of its areas also means to continue the
tradition of the initial collectors such as Daniel Rohner or

Felix Lehner, and my predecessor Marina Schiitz.

In the same way, storing these books physically means
making them accessible for anyone who visits our library,
not just today, this year, but in many years to come. The
fact that they have a presence here, in combination with
the more than 2000 material samples, with 30,000 other
books, connected through shared interests, values, an
ideology of the people who shape the Sitterwerk and its
neighbouring institutions, and will allow anyone to meet
these books from maybe an unexpected angle and lead
to new ideas and works.

Alibrary after all, and maybe book fairs too, may be not
too different from a good bar: You can go there on your
own, because there's always a few people you already
know, some you've only seen a few times but don't mind
hanging out with, and some interesting strangers that
you'll end up talking to the whole night.




